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THE SIGNIFICANCE OF THE WING-ENTRANCES IN 
ROMAN COMEDY 

By Eleanor F. Rambo 

A good annotated edition of any play of Plautus or Terence 
generally contains in the Introduction a slight account of the scenic 
arrangements. A typical statement is that found in the Phormio, 
ed. Dziatzko (4th ed., 1913, by Hauler), p. 37: "The proscenium 

represents an open street On the right (spectator's), the 

street led to the market place and city proper; on the left, to the 
harbor and foreign parts." 

This, the traditional interpretation of the significance of the two 
wing-entrances, is for the most part accepted by editors without 
comment or question, except in the case of the Rudens and the 
Heauton Timoroumenos. 1 The tradition has come down to us from 
antiquity, crystallized, not from internal evidence of the drama, 
but from a passage in Vitruvius, De architectura v. 6, 8 (Krohn): 
" Ipsae autem scaenae suas habent rationes ita explicatas uti mediae 
valvae ornatus habeant aulae regiae, dextra ac sinistera hospitalia, 
secundum autem spatia ad ornatus comparata — wepiaKTovs — secun- 
dum ea loca versurae sunt procurrentes quae efficiunt una a foro, 
altera a peregre aditus in scaenam." 2 

Now in the preceding chapters of book v, which is devoted to 
public buildings (publicorum dispositiones) , Vitruvius describes the 
Roman theater, with its stage wider than that of the Greeks, its 
blocks of seats in the orchestra for senators, all in detail, even to the 
ornamentation of the columns. Then follows the passage quoted, 
and after it, "In Graecorum theatris non omnia isdem rationibus 
sunt facienda." In other words, the passage "una a foro, altera a 
peregre" comes from a bit of description of the Roman variety of 
theater, and the two opposed entrances, one from the forum, the 
other from foreign parts, are characteristic of the Roman stage 
arrangement. One therefore expects plays written for this Roman 

1 See pp. 425 and 428. 

2 Usually dated 16-15 B.C.; but according to Krohn (ed. 1912), 40-30 B.C. 
[Classical Philology X, October, 1915] 411 
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stage to be in the matter of entrances a foro and a peregre consistent 
with the construction of the theater; and, remembering that the 
permanent theater here described was erected after the dramatic 
conventions were fixed, one expects the two entrances facing each 
other to be so situated because plays to be revived and produced in 
such a theater demand such entrances. Unfortunately, Vitruvius 
does not specify which entrance is on the right and which on the left. 1 

One Plautine play, the Rudens, however, seems to defy the Vitru- 
vian tradition. The scene is laid on the seashore; from one and the 
same side of the stage one goes to both city and harbor (vs. 856). 
The question then arises, Is this situation of town and harbor only 
an exception to the rule ? or is it, despite the statement of Vitruvius, 
the normal arrangement ? 2 or is there no fixed significance in entrances 
and exits at the wings? If this last be true, such expressions as 
forum, portus, rus, etc., found in Roman comedy, are merely trans- 
lations of conventions in the Greek originals of the plays, and are, 
for purposes of Roman stage topography, quite meaningless. 3 If, 
on the other hand, these words have meaning as Roman stage- 
directions, and if the places indicated by the words forum and portus 
lie off the same end of the stage as indicated in the Rudens, then the 
Vitruvian tradition is negligible because false, at least for the period 
of the early drama. 

In addition to the passage from Vitruvius, we have a statement 
by Pollux (second century a.d.). In the Onomasticon, A 124, Pollux 
describes the setting of the stage in the theater, telling of three 
doors in the back wall, and explaining their significance. Then 
follows (A 126 ff .) : irap' eKarepa 8e rcov dvuv Ovpuv twv irepl rr\v pkar\v 
ftXXai hvo elev av, pia eKarepwdev, irpos as al irepiaKTOL ovpweiriiyaaiv, 
17 pep Stfia. to. e£« iroXews S^XoOaa, 17 5' iripa tcl e/c xoXecos, juaXiora 
e/c Xt/uews. This account, locating city and harbor off the same 
side of the stage, opposite what is possibly to be interpreted as the 

1 Vitruvius is here describing the setting for tragedy, not for comoedia palliata, 
extant specimens of which, except the Amphitruo, do not need aulae regiae. For 
references to this feature of the stage-setting in tragedy, see Accius (R) Clut. i ; Neopt. vi. 

2 This viewpoint is championed by Albert Mueller, Philol., LIX (1900), 9 ff. 

3 So Kelley Rees, AJP, XXXII (1911), 400, note, citing as instances, Rudens 
856 (city and harbor on the left), Amphitruo 333 (harbor on actor's right), Andria 
732 (forum on actor's right.). 
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entrance rure — rot e£co TroXews — would seem to indicate as normal 
the stage-arrangement demanded by Rudens, vs. 856. 1 

But before casting Vitruvius aside for Pollux, one should weigh 
carefully the authority of each. Vitruvius is a Roman, writing of 
things Roman two centuries before Pollux. Pollux (A 121) defines 
his remarks on the theater as applying only to the Dionysiac theater 
in Athens. No allowance is made by him for Roman variation. 
All quotations given as illustrating variation in detail of arrangement 
come with one exception from Greek tragedy. The one exception 
is from Old Comedy. Now Plautus and Terence find inspiration 
and material in New Comedy, rules and regulations for which are 
vainly sought in the field of Old Comedy. Were it not for the 
Rudens, one would be inclined to consider Pollux negligible; but 
as matters stand, we have two traditions, quite irreconcilable. 
According to one, forum and harbor lie off opposite ends of the 
stage; according to the other, they lie off the same end of the stage. 

Examination of all the plays in the matter of exits and entrances 
will, from internal evidence, prove whether or not either tradition 
actually holds. Before proceeding to such analysis, however, it 
will be well to note the following considerations about stage- 
conventions : 

1. Probably the ultimate source of such conventions is, for com- 
oedia palliata, the Dionysiac theater in Athens. Because of the 
situation of this theater, certain procedures become convention, not 
arbitrarily, but necessarily. The Dionysiac theater lies on the south- 
east slope of the Acropolis. To the spectator's right (actor's left), 
lie the Peiraeus and the city generally; to the spectator's left (actor's 
right), lies the open country, all visible because the theater is roofless. 
No geographical illusion is possible in such a building, when plays are 
locally placed. Accordingly, no Athenian dramatist would venture 
to have a character leave the stage to the spectator's left with the 
remark that he was going to the Peiraeus. Therefore, for Greek 
New Comedy, of necessity the spectator's right gives egress els 
ayopav and els XijueVa, the spectator's left, to the country. But 
when plays written for production in a theater demanding such 
conventions are translated into Latin for production in Rome, in 

1 For further discussion of this passage, see p. 425. 
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view of the liberties of contaminatio and other alterations of Greek 
originals, it is too much to expect the literal translation of conven- 
tional stage-directions that are meaningless at Rome. For the 
Roman theaters, though built often on hillsides, were not in one 
fixed place, 1 and were only temporary, so that external topography 
cannot avail to fix conventions in the Roman theater. Furthermore, 
the Roman harbor, Ostia, is to the urban, non-traveling Roman of 
far less consequence than is the Peiraeus to the restless Athenian. 
Plautus and Terence may translate eis ayopav by ad forum, and 
in Xtju&os by a portu, but to the Roman spectator there is not, as to 
the Athenian, a sense of indubitable location, especially as no palliata 
is laid in Rome. All that the Roman could feel, unless he were 
exceptionally acute, would be that the harbor was some distance 
away, but the forum just around the corner. The fact that he was 
in Rome and the play supposedly in Athens would have small effect 
on his better grasp of Greek conventions. To him, harbor and forum 
might be off the same side or off different sides of the stage. It 
would scarcely matter. The point is that as Plautus and Terence 
are good playwrights, they would know better than to keep hard 
and fast to a meaningless convention; they must make stage- 
topography clear to their rude audiences. If there is a convention, 
there is a reason for its being. In other words, it should "work." 
2. According to convention, a character entering on the stage 
must come either: (1) from a house or temple fronting on the stage; 2 
or (2) aforo (whether by the wing or angiportum 3 ), that is, from the 
'change, promenade, place of local interests, both business and social; 
or (3) a portu or a peregre, any place relatively foreign to the vicinity; 
or (4) rure. Likewise, when he leaves the stage he must go either: 
(1) intro, into a building facing on the stage; or (2) ad forum, to 
consult friends and lawyers, to market, etc.; or (3) ad portum or 
peregre, to board ship or meet travelers from abroad, etc. ; or (4) rus. 
If having left the stage he return in the course of the action, he must 
return by the door through which he had departed, e.g., if he go 

> See Miss Saunders, Trans. A. Ph. A., XLIV (1913), 87 ff. 

2 On these entrances, cf. W. W. Mooney, The House-Door on the Ancient Stage, 
Princeton Dissertation, Baltimore, 1914. 

8 For discussion of the uses of the angiportum, see A. Mueller, Philol., LIX (1900), 
15 ff. 
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ad forum, he must return a foro; or else he must explain his unex- 
pected action 1 (see Stichus 674 ff. ; Phormio 312). 

SURVEY OP THE PLAYS 

In Amphitruo 148, 2 Sosia enters a portu, while Mercurius is stand- 
ing before Amphitruo's palace. At vs. 333 Mercurius says, "hinc 
enim mini dextra uox auris ut uidetur uerberat." Since he is facing 
the audience, Sosia must come from spectator's left. 3 

A second passage helps to locate the local entrance. At vs. 854 
Amphitruo departs to the harbor "hue ab naui amicum adducam 
Naucratem." He returns at vs. 1009 without his friend, for whom 
he has searched everywhere, including places in the city; therefore 
he returns a foro. If harbor and forum lie off the same side of the 
stage he will leave and return by the same door, but his long explana- 
tion will be uncalled for. If, however, harbor and forum are opposite 
each other, then the long explanation can have but one meaning: 
he is telling why he comes from an unexpected quarter (a foro). 

In the Amphitruo, then, forum and harbor lie opposite each other, 
and the entrance a portu is on the spectator's left. 

There is another passage from this play that should be men- 
tioned here, although it affords no direct evidence for locating the 
disputed entrances. At vs. 551 Sosia and Amphitruo enter a portu 

1 There are some apparent exceptions to this rule, e.g. : (1) Adelphoe 354 : Canthara 
goes for a midwife and the two women must be in the house at vs. 486, but nothing is 
said of their entrance. (2) Asinaria 248: Argyrippus goes ad forum; at vs. 329 he 
is intus, but his reappearance is not until vs. 591, and then from the house of Cleaereta. 
(3) Bacchides 769: Nicobulus enters by the ostium, but on his last exit (vs. 348) he 
had gone ad forum. (4) Curculio 524 : Curculio and Planesium leave stage peregre, 
but Curculio returns at vs. 591 from the house of Phaedromus. (5) Trinummus 1120: 
Lysiteles, who had entered from a house on the stage, says that he has just met Stasi- 
mus, who had gone ad portum. The explanation of such passages probably lies in the 
fact that houses on the stage are sometimes thought of as having an entrance in the 
rear; cf. Epid. 660; Most. 1043 ff., which persons in the play use as short cuts; or 
the inconsistencies may be due to the carelessness of Plautus and Terence in not 
giving information. 

2 The citations are from Lindsay's text. 

8 It is very important to distinguish the viewpoint of the actors from that of the 
spectators. Normally the actors face the audience, and "right" from the actors' 
viewpoint is spectators' "left." In some passages, of course, an actor may have to 
turn his back to the audience; cf. And. 732; Cure. 70; Rud. 176, etc. Failure to 
make this distinction has given rise to statements that in this passage the harbor lay 
to the right of the spectators. See Professor Rees, for example {op. cit.), and Professor 
Lindsay's note on Capt. 900 and 921 (ed. of 1900). 
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immediately after Iuppiter (cf. vs. 533) has departed ex urbe. The 
deceived and the deceiver ought not to meet at this point, 1 and they 
need not meet, although they use the same door, if we assume that 
after vs. 550 there was a pause 2 — that vs. 550 ends an "act." It is 
barely possible that at vs. 550 Iuppiter goes rus. In that event, as 
rus may be reached by the exit ad forum 3 this passage would afford 
evidence for the opposition of the two entrances. 

In Asinaria, at vs. 267, Leonida enters a foro, and, finding 
Libanus, relates his chance meeting with the Chlamydatus. The 
two slaves plot to secure for themselves the money due the steward 
Saurea. At vs. 378 the Chlamydatus is seen in the distance; where- 
upon (vs. 380) Leonida runs ad forum to warn Demaenetus, and also 
to carry out his own part in the plot — -the impersonation of the 
steward. The Chlamydatus, who is represented consistently as a 
man of sense and caution, must not see the pseudo-Saurea until the 
psychological moment (vs. 407). If, as he enters, he sees a man rush 
madly past him, and shortly after return as a pompous steward, 
is it possible that his suspicions will not be aroused ? Evidently, the 
stranger does not enter by the door through which Leonida departed. 
As a foreigner, he should come a peregre, but he has been in tonstrina, 
i.e., in foro. However, Leonida (vs. 357) has already said that the 
Chlamydatus would not come direct from the barber-shop, "ille in 
balineas iturust, inde hue veniet postea." In other words, for the 
sake of the plot, Leonida must see the stranger before the latter 
enters, but when the Chlamydatus actually appears, he comes a 
peregre. The entrance a peregre cannot here coincide with that a foro; 
but there is nothing to determine on which side either entrance lies. 

In Aulularia, at vs. 473, Euclio, outside his house, near the exit 
ad forum (vs. 171), seeking a place to hide his gold, sees Megadorus 
coming a foro, and grumbles that he must stop to talk with him. 
That is, Megadorus must pass Euclio's house in order to reach his 

1 That such meetings were avoided is shown by Merc. 219 ff. 

2 Such pauses (in addition to that proved by Pseud. 573) are now well recognized 
(cf. Bacc. 107), although the question of the acts has not been settled; cf. Leo in 
Hermes, XLVI (1911), 292 ff., where the evidence is summed up. Other evidence of 
pause in the action may be found in the internal prologue in the Miles 79 ff., and Cist. 
149 ff., and the speech of the Choragus in Cure. 462 ff. Cf. C. C. Conrad, The Tech- 
nique of Continuous Action in Roman Comedy. Diss., Chicago, 1915. 

» See on the location of the exit rus, pp. 430-31. 
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own. At vs. 676 Euclio departs to the grove of Silvanus — extra 
murum — which for purposes of this play is peregre. 1 On his return 
(vs. 713) he laments outside the house of Megadorus, which is, there- 
fore, near the exit extra murum. Therefore the exit peregre is oppo- 
site that a foro. 2 

In Bacchides, at vs. 384, Lydus departs to find Philoxenus, whose 
house is not on the stage. At vs. 385 Mnesilochus enters a portu. 
The two do not meet. Therefore Lydus, who uses the local exit, 
cannot leave the stage by the door through which Mnesilochus 
enters. The local exit cannot coincide with the entrance a portu. 

In Captivi, at vs. 497, Ergasilus, the parasite, goes ad portum, 
saying that there lies "mi una spes cenatica, si ea decollabit redibo 
hue ad senem ad cenam." Evidently, then, he does not see Hegio, 
who, ripe for a "touch," enters at vs. 498 a foro. Forum and harbor 
cannot lie off the same end of the stage. 

At vs. 765 Hegio goes ad forum. At vs. 768 Ergasilus enters a 
portu, intent on finding Hegio. The fact that they have not met 
argues for the opposition of the entrances. 

Furthermore, when Hegio returns, at vs. 781, Ergasilus is procul, 
an expression that is intelligible only if the two be separated by a 
distance nearly the length of the stage. This again argues for the 
opposition of the entrances. 

A fourth passage is less convincing because of the intrusion of 
the exit rus, not yet located; but it is significant. At vs. 750 
Tyndarus is led off to the quarries, therefore rus; but first he is to 
go to the blacksmith. He therefore departs ad forum. At vs. 997 
he returns from the quarries by the door opposite Hegio's entrance 
a portu. This seems to indicate that the exit rus coincides with that 
ad forum. 3 At least forum and harbor cannot be off the same end 
of the stage. When Tyndarus returns there is no comment to 

1 There is a possibility that the exit extra murum is the exit rus; but extra murum 
in this play stands in place of extra portam in other plays, and as it is the only non- 
local relation involved, I call it peregre. For the relative meanings of the terms ad 
forum and peregre, see on the Rudens, p. 425, and for location of the entrance rure, 
pp. 430 s. 

2 This statement is to be read with the broad interpretation of peregre. The 
conclusion means merely that the place of non-local interests is not reached by the 
exit to the place of local interests (forum). This interpretation covers the possibility 
that extra murum is rus. 

» See pp. 430-31. 
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indicate appearance from an unexpected quarter. Therefore, having 
gone ad forum, he returns a foro. There is no internal evidence for 
the exact placing of either exit. 

Both Casina and Cistellaria need only the exit ad forum; there 
is nothing to indicate its location. 

In Curculio, at vs. 1, Phaedromus enters from his house, passes 
the temple of Aesculapius (vs. 14), and reaches the leno's door. 
This he faces during his ecstasy, so that at vs. 70 dextrouorsum must 
be interpreted as the shrine of Aesculapius in contradistinction to that 
of Venus, before which he and his slave stand. The leno's house is, 
then, at the left side of the stage. 

At vs. 280 Curculio enters a peregre 1 (vs. 275). Palinurus, stand- 
ing before the shrine, sees him coming (vs. 274), and calls Phaedromus 
out from his house. The two are not seen by Curculio until vs. 305. 
Obviously, he enters, not near the house of Phaedromus, but at the 
opposite end of the stage, near the leno's door. Thus the entrance 
a peregre is on the spectator's left. 

At vs. 371 Lyco enters a foro. As he salutes the shrine of Aescu- 
lapius he is seen by Curculio, who, unobserved by him, enters from 
the house of Phaedromus." Lyco, then, had already passed this house. 
Therefore the entrance a foro is near this house and so on the specta- 
tor's right. This conclusion holds despite the fact that Curculio 
pretends to Lyco that he comes from the Captain, and so from foreign 
parts, for the audience has seen Curculio enter and knows that he is 
tricking the banker. 

This location of the entrance a foro is confirmed by vs. 610, where 
Therapontigonus enters a foro, and immediately comes upon Curculio 
as he talks with Planesium and Phaedromus before the latter's door; 
and further by vss. 679 ff., where the leno enters a foro, rushes toward 
his own house past the group in front of the house of Phaedromus, 
and is called back by them. 

Vs. 533, however, is at variance with these conclusions. Thera- 
pontigonus enters with Lyco. The Captain should enter a peregre, 
for Curculio had taken "French leave" of him in Caria (vs. 363). 
Lyco had at vs. 526 gone ad forum, and should enter a foro. That 
the two enter together argues perhaps for the coincidence of the two 

1 For discussion of the scene of this play, see Wilamowitz, ap. Leo, Plant. Forsch., 
p. 221. 
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entrances; but in view of the evidence offered by the first five 
passages, such arrangement is impossible. We may have here 
evidence of retractatio or of a lacuna. 

The play Epidicus needs both entrances, but neither can be 
located exactly. From the position of the houses, however, one 
concludes that the two entrances cannot coincide. There are on the 
stage three houses, belonging respectively to Periphanes, Chaeri- 
bulus, and Apoecides. Their position is determined by the following 
analysis: At vs. 181 Epidicus enters from the house of Chaeribulus, 
and seeing Periphanes and Apoecides before the latter's house 
hurries past, as though not seeing them, in order to find Periphanes 
at his house. The two do not see him until he has passed them, and 
they believe his tale of having come from the forum. This means 
that the house of Chaeribulus is near the entrance a foro, that of 
Apoecides next it, and that of Periphanes third in order. Now the 
house of Chaeribulus, by the entrance a foro, is the goal of Stratip- 
pocles and Chaeribulus, who at vs. 102 enter a portu and pass Epidi- 
cus, who is hiding in an angiportum. When they pass him they 
must have passed at least one house — that of Periphanes; so that 
since the house of Chaeribulus, by the entrance a foro, is farthest 
from the house of Periphanes, near the entrance a portu, the two 
entrances must face each other. 

Menaechmi is very important for determining the position of the 
two entrances. Because of the confusion motif, all entrances and 
exits must be manipulated carefully. 

At vs. 225 Cylindrus, Erotium's cook, goes ad forum to fetch 
provisions for the dinner to be given for Menaechmus I. At vs. 226 
Menaechmus II enters a peregre. If his entrance and the cook's 
exit take place at the same end of the stage, Cylindrus must note 
the presence of Menaechmus II, but Cylindrus on his return (vs. 
273) is astonished at seeing Menaechmus II on the scene. He had 
not, then, seen him before. The exit ad forum, therefore, cannot 
coincide with the entrance a peregre — unless there be a pause after 
vs. 225 (end of Act I). 

At vs. 445 Messenio departs in tabernam deuorsoriam (vs. 436) . 
This expression indicates use of the exit peregre; see vs. 1050, where 
Menaechmus II, who at vs. 881 had gone ad nauem, returns with 
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Messenio, who at vs. 1038 had gone in tabernam deuorsoriam. At 
vs. 466 Menaechmus II enters from Erotium's house. In an effort 
to escape from the turmoil caused by his presence he resorts to 
trickery — "Demam hanc coronam atqueabiciam ad laeuam manum." 
As he speaks (vs. 555) he is, of necessity, facing the audience, whether 
directly or obliquely, so that his left is the spectator's right. Having 
flung the wreath to the spectator's right, he departs to the spectator's 
left to find Messenio. Thus the exit peregre is on the spectator's left. 

At vss. 559 ff . Peniculus and the wife of Menaechmus I enter 
from the house of Menaechmus I, see the wreath lying in the street, 
and, picking up the false clue, turn and see coming toward them 
Menaechmus I, who is returning a foro (cf. vs. 599). Thus the 
entrance a foro is on the spectator's right. 

At vs. 700 Menaechmus I, locked out of his home by his irate 
spouse, goes forumward to get advice on his next move. At vs. 701 
Menaechmus II enters (a peregre). The two do not meet. There- 
fore, unless there is a pause after vs. 700 (end of Act IV), they do not 
use the same side of the stage. 

Vss. 701 ff . are sometimes offered as refutation of the theory of 
opposed entrances. In reality, they are not refutation. Menaech- 
mus II is upbraided by the wife of Menaechmus I, who in despera- 
tion produces her father to prove her supposed husband a liar. The 
old man enters a foro. His daughter cries to Menaechmus II, " Quin 
respicis? Nouisti tu ilium?" indicating that Menaechmus II must 
turn about in order to see the newcomer. This, however, does not 
mean that, since the old man has come a foro, and since Menaechmus 
II must turn to see him, therefore Menaechmus II had come a foro. 
One must indeed allow even a Plautine actor liberty to turn his back; 
and any man, falling under the reproaches of such a shrew, would 
undoubtedly turn in order to remove her from his sight — if he could 
not get away from the sound of her tongue. So that if the passage 
shows anything, it is that Menaechmus II had entered by the side 
opposite the entrance a foro, had turned, and at vs. 747 was facing his 
own place of entrance. This is the more probable because at vs. 706 
Menaechmus II, anxious for the return of Messenio, who must come 
a portu, 1 would naturally watch that entrance. The two entrances 
must face each other. 

1 See remarks on vs. 445. 
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At vs. 881 Menaechmus II goes ad nauem, seizing his opportunity 
when the old man has gone ad forum to seek a doctor. The old man 
returns at vs. 882, unaware of the departure of Menaechmus II, and 
thinks that Menaechmus I, who enters aforo at vs. 899, is the man 
who has been acting so strangely. 

Cumulative evidence proves that the entrance a foro cannot 
coincide with that a portu. The entrance aforo lies to the spectator's 
right; that a portu to the spectator's left. Throughout the play 
the two strangers (Menaechmus II and Messenio) use the entrance 
a peregre; the inhabitants of Ephesus use always the local entrance. 
Thus, despite the confusion motif, the audience is never in doubt as 
to the identity of either brother. 

In Mercator, at vs. 175 Charinus chides his slave, who he says 
entered a portu (vs. 110), for running after him per urbem. This 
seems to indicate that for this play city and harbor lay off the same 
end of the stage. However, if the slave leaves the harbor to find 
his master, he must go per urbem, at least through part of it. 1 He is 
not reproached with running per forum; but unless one juggles with 
words one must admit that this passage gives support to the tradi- 
tion of Pollux. 

Vss. 874 ff., however, defy this inference. To understand the 
passage we must locate the houses on the stage. There are two — 
one for Lysimachus and one for Demipho. The first is located from 
vss. 466 and 474. At vs. 466 Demipho goes ad portum, forbidding 
Charinus to follow him. Charinus determines to seek a doctor, that 
he may take poison. He is, therefore, about to go ad forum, when, 
at vs. 474, he is called back by Eutychus, who enters from the house 
of Lysimachus. This house, then, is near the exit ad forum. From 
the other house, at vs. 830, Charinus enters. " Ab Atticis abhorreo," 
he says, and is about to start off peregre, when, at vs. 864, his voice is 
heard by Eutychus, who had entered from the house of Lysimachus 
at vs. 842. The house of Demipho is then by the exit peregre. 

In any event, when Eutychus calls after Charinus the latter 
must be on the other side of the stage. Otherwise, he would have 
been discovered before the lapse of twenty-three verses. Charinus' 

1 Also he has not appeared before, and can therefore say that he has been all over 
town without disturbing the convention. Charinus (vss. 109-10) may mean only, 
' 'How do you happen to be so far away from the harbor where I ordered you to stay ?' ' 
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position is close by the exit peregre, so that in Eutychus' pleading to 
turn from his proposed journey, hue means "home," illuc means 
peregre, "abroad." All disadvantages Eutychus puts illuc, all 
advantages hue. "Nubis ater imberque instat .... ad sinis- 
teram"; all this is illuc-peregre. If one could determine the view- 
point from which at vs. 879 ad sinisteram is peregre, one could locate 
the exit peregre. Unfortunately the text gives no further clue. 
But the cumulative evidence of vss. 474 and 879, outweighing that 
offered by vs. 175, proves that the two exits cannot coincide. 

A third passage indicates that on occasion one might go ad portum 
by another way than the disputed wing-exit. At vs. 224 Charinus 
and Acanthio leave the stage. At vs. 219, to Charinus' wish to go 
ad portum Acanthio had objected, "si istac abis, commodum obuiam 
uenies patri." Charinus replied, "hac ibo potius." They do not, 
then, use the door by which Demipho at vs. 225 enters a portu; for 
in that event, unless time elapses between vs. 224 and vs. 225, 
Charinus could not avoid meeting his father. He does not meet 
him until vs. 365, when he has returned a portu (see vs. 328). This 
is the only passage (except Persa vs. 678) found which suggests the 
use of the angiportum as a way to the harbor. 1 

In Miles gloriosus, at vs. 1284, Pleusicles, in sailor's dress, enters. 
To deceive the Miles he comes a portu (vs. 1181). That he does not 
come from a house on the stage is proved by vs. 1196, and by the 
remark of the Miles (vss. 1281-82) which heralds his approach, 
" nescioquis eccum incedit | ornatu quidem thalassico." As Pleusicles 
enters he is relatively distant from the Miles' house, for he does not 
see the Miles until vs. 1290. The house of the Miles, who at vs. 1284 
is before his own door, is, then, not by the entrance a portu. 

The other house on the stage, that of Palaestrio, directly adjoins 
the first house (see vs. 142), and is not by the entrance a foro; see 
vs. 946, where Periplectomenus and Acroteleutium go into this house 
as the Miles enters at vs. 947 a foro — unless there be a pause for act 
division. 

The relative positions of the houses may be fixed from vss. 361 
and 1216. At vs. 361 Sceledrus, determined not to let the girl get 
out of the neighbor's house, stands facing the door, with arms out- 

1 For further discussion of the angiportum and its uses, see p. 430 and note. 
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stretched across it, and as he so stands is bidden to look ad laeuam, 
to his master's door and see the girl outside. From a certain point of 
view, then, the house of the Miles is to the left of the neighbor's. At 
vs. 1216, as Acroteleutium and Melphidippa enter from Palaestrio's 
house the Miles, before his own door, is ad laeuam, that is, on the 
actor's left and the spectator's right. The Brix-Niemeyer third 
edition of the Miles (1901) reconciles vss. 361 and 1216 by the sug- 
gestion that at vs. 361 Sceledrus wheels in surprise — "quam ob 
rem ? " — and is therefore facing the audience at res-pice dum ad laeuam; 
so that the house of the Miles is at the spectator's right from that of 
Palaestrio. 

If, then, the house of the Miles, distant from the exit peregre, 
is on the spectator's right from the neighbor's house, a foro is on the 
spectator's right and a peregre on the spectator's left. 

Mostellaria needs three entrances, a foro, a peregre, and rure; 
but they cannot be located, except the last, which may be reached by 
the angiportum; see p. 430 and note. 

In Persa, at vs. 329 Saturio with the virgo enters a foro (vs. 160). 
Although the girl is dressed for her part in the trick, the two do not 
come a peregre, for Saturio is not an active participant in the plot. 
As they enter, the stage is empty and they enter the house at vs. 
399 unobserved. At vs. 462 Sagaristio and this girl come from the 
house and go out (vs. 469) to hide e conspectu. At vs. 470 Dor- 
dalus, victim of the plot, enters a foro. He does not see Sagaristio 
and his companion. Therefore they did not depart by the exit 
ad forum. They cannot go far, because they must keep near enough 
to the characters on the stage to get their cue, "ubi cum lenone me 
uidebis conloqui, id erit adeundi tempus;" and when they do return, 
they come a peregre, being seen in the distance before they are near 
enough to be accosted. This last detail excludes the possibility of 
'their hiding in the angiportum. They must at vs. 469 have gone out 
of the door ad portum; and that must be opposite the entrance a foro. 

A second passage confirms this conclusion. At vs. 676 Toxilus 
says to Sagaristio, "ubi argentum ab hoc acceperis | simulate quasi 
eas prorsum in nauem — | per angiportum rursum te ad me recipito | 
iliac per hortum." At vs. 692 Sagaristio starts off with the money, 
but Toxilus cries, "quid properas?" Sagaristio replies that he 
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desires to buy the freedom of his brother, who is a slave in these parts, 
and ends, "animus iam in nauist mini." This, I take it, does not 
mean that the way to the harbor lies through the forum, and so 
that forum and harbor lie off the same end of the stage. Toxilus' 
excited question indicates that Sagaristio is starting off in an unex- 
pected direction, not in nauem, according to instructions, but the 
other way, ad forum, as if forgetting his part; and Sagaristio's last 
remark is by way of a broad wink, to indicate that he is improving 
on the original trick. Such liberty is in keeping with the character 
of the slave in Roman Comedy. In this play the two exits cannot 
coincide. 

In Poenulus, at vs. 504 Agorastocles with witnesses enters aforo. 
These witnesses are not keen on the business in hand. On the con- 
trary, they are only too eager to depart, and to facilitate their depar- 
ture they stay near the place of entrance, until at Agorastocles' 
bidding (vs. 582) they unwillingly draw a bit nearer his house, so 
that at vs. 707 they can call him out without disturbing the com- 
munity. They bid him specta ad dexteram to the house of Lycus. 
As Agorastocles stands in the doorway his right is at the spectator's 
left. That is, the house of Lycus is at the spectator's left; that of 
Agorastocles, near the entrance a foro, is on the spectator's right. 1 
Therefore the entrance a foro is at the spectator's right. 

At vs. 930 Hanno enters a peregre. At vs. 961 he sees Agoras- 
tocles and Milphio enter from the former's house and resolves to 
speak to them. He is, however, not near enough to do so until vs. 
975. He must, therefore, have entered at the spectator's left. 
Therefore the entrance a peregre is at the spectator's left. 

In Pseudolus, at vs. 594 Harpax enters a peregre. At vs. 597 
he counts Ballio's house as seventh from the city gate. Now this 
same house stands on the forum side of the stage, as is seen from the 
following analysis: At the beginning of the play Calidorus with his 
slave, Pseudolus, enters from his house, lamenting Ballio's cruelty. 
Ballio enters from his own house, and at vs. 241 is about to go ad 
forum (vs. 163), when Calidorus bids Pseudolus call the leno back 
before it is too late. Ballio has not seen the two and does not see 

1 The temple of Venus stands between the two houses; see vs. 1212, where the 
girls, going from the temple to the house of Lycus, are called back by Agorastocles. 
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them until he turns. He has, then, been about to go out by the exit 
near his house. That is, the way ad forum lies near the leno's house, 
which house, as has been said, is seventh from the city gate. 

At vs. 905 Pseudolus, followed by Simia, enters a foro. Simia 
is to pretend to be Harpax, in order to get the money from the leno. 
He must therefore pretend to come a peregre. Pseudolus coaches 
him for his part. Tertium hoc est, vs. 952, refers to Ballio's house. 
"This is the third house, third from the side by which you are sup- 
posed to enter." That side, as has been said, leads peregre, i.e., 
one coming a peregre comes the way opposite that taken by Pseudolus 
and Simia. The entrance a peregre is opposite that a foro. 

In Rudens, at vs. 856, in urbem ire ad portum locates city and 
harbor off the same side of the stage; and by those who accept the 
Vitruvian tradition, the play is, accordingly, noted as an exception 
to the general rule for exits as well as to that of scene. 

But before agreeing that it is an exception, one should remember 
that in plays previously considered the forum is the place to which 
one goes for all purposes of local interest. Forum is a synonym for 
all things near at hand, as opposed to those that are foreign (peregre). 
Forum is not used in this passage, and nowhere in the plays, except 
possibly in Mercator vs. 175, is it a synonym for urbs. Consider 
the scene : a deserted bit of seashore, whose sole inhabitants are an 
exile from Athens and a priestess who tends the shrine of Venus, a 
Grace Darling of long ago in her 'long-shore lighthouse. Once in a 
while a few half-starved fishermen may appear, but that is all. 
From the viewpoint of such desolation, a city, a forum, a harbor, any 
place where crowds of people congregate, is far remote — peregre. 
That which for this region takes the place of forum as a synonym 
for local activities is the water's edge, the beach. 

The sea is visible in part and lies off one end of the stage. This 
end is that farther from the uilla; for at vs. 253, as the girls enter, 
they see, as they advance, first the shrine ad dextram, but the uilla 
they do not see. Now if, as they advance, any building is ad dextram, 
they must enter from the spectator's right, otherwise ad dextram 
is out in the audience. Therefore the beach is at the spectator's 
right. The uilla is near the entrance a peregre; for at vs. 89 Plesidip- 
pus and his friends, entering from the city, overhear Sceparnio, as 
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he mutters to himself outside his master's door. Therefore the en- 
trance a peregre, from the distant city, is at the spectator's left. 

Two other passages corroborate the location of the entrance 
from the beach at the spectator's right. At vss. 155-56, Daemones, 
standing before his door, sees two people struggling in the surf 
ad dextram (videri) secundum litus. If we suppose him standing on 
the spectator's right, and looking across to the other side of the 
stage — his language indicates that he is looking at something at a 
distance — there is no point to his regret that one of the unfortunates 
has gone dextrouorsum auorsam in malam crucem (vs. 176). If, 
however, Daemones stands at the spectator's right, the situation is 
different. The whole point to the passage is that the audience 
does not and cannot see the actual happening. If Daemones' position 
be that indicated by the first possibility, and if the girl be carried 
gradually ad dextram, necessarily she will in time come in sight of 
the audience; if the arrangement be that of the second possibility, 
there is no straining of the illusion on learning that the girl is being 
carried ad dextram. 

The beach lies to the spectator's right. The play falls in line 
with the Vitruvian tradition of the opposition of local and foreign 
entrances. 

In Stichus, Antipho, at vs. 145, goes ad forum, anxious that his 
reluctant daughters marry again. At vs. 402 Epignomus, one of 
the missing sons-in-law, enters a peregre, and enters his house. At 
vs. 505 Antipho returns with Pamphilippus, the other son-in-law, 
who has suddenly returned to Athens. Therefore, although Antipho 
should return a foro, he apparently comes a peregre. He cannot 
meet Pamphilippus on the stage, for no greetings are exchanged, and 
already they seem to have come to an agreement. As they talk, 
Epignomus enters from his house, and greets them. Antipho admits 
having already seen Epignomus — but where ? 

From the material at hand one gathers that if Antipho, having 
gone ad forum, returns a portu, the two entrances must coincide. 
There is, however, such confusion of plot as to give evidence of retrac- 
tatio, so that one feels not quite confident of the value of the internal 
evidence. 1 

1 Cf. Cornelia C. Coulter, Betractatio in the Ambrosian and Palatine Recensions 
of Plautus, 1911, pp. 83-96, where the difficulties in the Stichus are fully discussed. 
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In Trinummus, at vs. 819 Megaronides goes ad forum to get the 
sharper (vs. 815) . At vs. 820 his future victim, Charmides, enters a 
peregre. The two do not meet. Therefore, unless there be a pause 
after vs. 819, end of Act III, the two entrances cannot coincide. 

Truculentus needs entrances a foro, rure, and a portu, but affords 
no certain evidence for their location. 

Vidularia is too fragmentary to supply evidence. 

In Adelphoe, 1 at vs. 154 Micio goes ad forum. At vs. 155, the 
beginning of Act II, Aeschinus and the girl and slaves, followed by 
Sannio, enter from the leno's house, which is not on the stage. If 
they enter a foro, only a pause in the action will obviate the meeting 
of the father and son, who at vs. 637 are much surprised at encounter- 
ing each other. Spengel, ed. 1905, suggests that the leno's house is 
on the harbor side, as today such places are situated for the con- 
venience of seamen. Moreover, in the harbor district the rape of the 
girl could probably be accomplished more easily than in the city 
proper. Spengel's hypothesis assures the opposition of the two 
entrances. 

In Andria, at vs. 725 Mysis lays the child at Simo's door. 
Davus had planned to inform Simo of its presence, but changes his 
mind when at vs. 732 he sees Chremes coming. "I'll pretend," 
says he, "to come the same way — from the right." Chremes is 
coming from his house, which is not on the stage (see vss. 594 and 
740). He enters, therefore, a foro. A foro is on the right — but is 
it the spectator's or the actor's right ? Stage business helps to answer 
this question. As Davus, watching Mysis and the child, is at the 
same time keeping a sharp lookout, he must stand with his back 
more or less to the audience; for he has to watch the house doors 
and the wings. Therefore his viewpoint coincides with the 
spectator's. A foro is on the spectator's right. 

The entrance a peregre may be located after fixing the position 
of the houses. For this play only two houses are needed, one for 
Simo and one for Glycerium. Simo's house is by the entrance a 
peregre, for at vs. 800, as Davus and Mysis stand before Simo's door 
a stranger enters and asks the way to the house of Glycerium. At 
vs. 734 Chremes enters a foro, bound for the house of Simo. Davus 

1 Citations from Dziatzko's text. 
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slips into the angiportum, and when Chremes has passed comes out 
behind him, pretending that he, too, has come a foro. This means 
that Chremes has passed a house (Glycerium's) which must be 
relatively near the entrance a foro. Since the entrance a foro is at 
the spectator's right, that a peregre must be at the spectator's left. 

In Heauton Timoroumenos, the scene is laid in the country. 
Except three entrances — (1) vs. 242, where the slaves enter from the 
city, which, for this play, lies peregre, 1 followed by (2) vs. 381, the 
two women; (3) vs. 805, where Clitipho returns from a walk (see 
vs. 586) and so by the local entrance — all entrances and exits are 
respectively from and to houses on the stage. The two fixed 
entrances are not located, but here, as in the other plays, one leads 
from foreign parts and one from places near by. 

Hecyra needs two entrances, a foro and a Peiraeo, but neither can 
be fixed, although vss. 431 ff., where Parmeno returns a portu, and 
Pamphilus, to get him out of the way, sends him to the arx, that is, 
in the opposite direction, indicate that the two entrances cannot 
coincide. 

In Eunuchus, at vs. 538 Chremes goes ad forum. At vs. 539 
Antipho enters a portu. The two should not meet; therefore unless 
there be a pause for act-division the exit peregre is opposite that 
ad forum. 

At vs. 614 Antipho and Chaerea go to Antipho's house, which 
is not on the stage. They go, then, ad forum. Thence, at vs. 839, 
Antipho returns. Pythias, meanwhile, standing before the house 
of Thais, cries, "Here comes the very man ad sinisteram." There 
is nothing to warrant her facing away from the audience so that her 
left is the spectator's right. Thus the entrance a foro is at the 
spectator's right. 

In Phormio, at vs. 152 Geta goes ad portum. At vs. 153 Antipho 
and Phaedria enter a foro. 2 Geta evidently does not meet them, for 
on his return (vs. 179) he is at a loss to find Antipho. The two 
entrances cannot coincide. Having met the young men Geta warns 

1 See on the Rudens, p. 425. So Mr. Kelley Rees, op. cit., 402 — unintentionally 
true — "the highway leads in one direction to the city (and harbor), in the other into 
the country." 

2 Or from Chremes' house; so Hauler, Anh., p. 229, on vs. 152, because of vs. 195, 
reuocemus hominem. 
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them of Demipho's return. At vs. 215 Demipho is seen, whereupon, 
at vs. 218, Antipho, unable to face his father, rushes away. Obvi- 
ously, he goes in the opposite direction. At vs. 309 Phaedria pretends 
to go after him ad forum, and makes his way toward that quarter, 
even though in reality he enters the leno's house. The two entrances 
cannot coincide. 

At vs. 462 Demipho goes ad portum; at vs. 465 Antipho, still 
dodging him, enters a foro. This again necessitates the opposition 
of the two entrances. So also vs. 566, end of Act III, where Geta and 
Phaedria go ad forum, for the next line, vs. 567, brings Demipho and 
Chremes a portu. For this play the two entrances must face each 
other. 

From the twenty-one plays of Plautus and the six of Terence, 
therefore, we gain the following data for the location of the fixed 
entrances: 

One play is too fragmentary to be useful: Vidularia. 

One is too confused to be useful: Stichus. 

Two plays need only the exit ad forum, and that is not located : 
Casina, Cistellaria. 

Three plays need both entrances, but fail to locate them: Mostel- 
laria, Truculentus, Heauton Timoroumenos. 

Four plays afford some evidence for placing forum and harbor 
off the same end of the stage: Mercator, vs. 175, counteracted by 
vs. 466; Persa, vs. 678, counteracted by vss. 469-70; Rudens, vs. 856, 
counteracted by vss. 89, 253 ff . ; Stichus, vss. 145 and 538, but the 
play has suffered retractatio. 

Twenty plays demand the opposition of local and foreign exits : 
Amphitruo, Asinaria, Aulularia, Bacchides, Captiui, Curculio, Epidi- 
cus, Menaechmi, Mercator, Miles gloriosus, Persa, Poenulus, Pseudolus, 
Rudens, Trinummus, Adelphoe, Andria, Hecyra, Eunuchus, Phormio. 
Eight of these plays definitely locate one or both of the entrances. 
The Amphitruo locates the entrance a portu on the spectator's left, 
that a foro opposite. The Eunuchus locates the local entrance on 
the spectator's right, a portu opposite. The Curculio, Menaechmi, 
Miles gloriosus, Poenulus, Rudens, Andria place the local entrance 
on the spectator's right, the entrance a peregre on the spectator's left. 
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We have, then, a total of twenty plays out of twenty-six vin- 
dicating the Vitruvian tradition — una a foro, altera a peregre— to 
which partial statement we add that the first entrance is on the 
spectator's right, the second on the spectator's left. 1 

the exit rus 

There are but three ways 2 to leave the Roman stage, ad forum 
(spectator's right), ad portum (spectator's left), and per angiportum. 
The angiportum 3 is used as a back way ad forum: Mostellaria, vss. 1, 
932; Persa, vs. 444; Cistellaria, vs. 124; Pseudolus, vs. 1235. 

Seven passages avail to determine which of these three exits 
is used by characters going rus. 

Adelphoe, vs. 81: Demea, homo agrestis, enters rure. On his 
way he has heard of his son's capers. He has therefore encountered 
gossips; he has been in the city. Therefore he enters a foro. His 
dress is sufficient to distinguish him from such urban characters as 
enter a foro. 

Adelphoe, vs. 438: Demea about to go rus sees procul Hegio and 
Geta coming a foro. 

Capitivi, vss. 750 ff.: Tyndarus is led to the quarries (rus) by 
way of the forum. 

Capitivi, vs. 997: see pp. 417-18, for the return of Tyndarus. 

Eunuchus, vs. 224: Phaedria goes rus. At vs. 232 Gnatho enters 
a peregre. The two may not meet; but possibly the lapse of time 
between the verses would not permit the assertion that the exits 
rus and peregre cannot coincide. 

Truculentus, vs. 645: Strabax enters rure and goes into the house 
of Astaphium. At vs. 669 Truculentus enters a foro (vs. 314), mar- 
veling that Strabax has not come rure. Apparently, he had expected 
to come upon him in the forum, on his way rure. Strabax, then, 
entered a foro. 

Mostellaria, vss. 66 ff . : Tranio bids Grumio, homo agrestis, 
"Tace atque abi rus ... . ego ire in Peiraeum uolo . . . . i rus, 

1 Perhaps the order of the words in Vitruvius gives a hint to verify this conclusion, 
dextra ac sinistra .... una a foro, altera a peregre. 

2 Always excepting the house-doors; for use of the house-doors see above, p. 414, 
note. 

« For discussion of the uses of the angiportum, see A. Mueller, op. cit., pp. 15 ff. 
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te amoue, . . . . ne tu hercle praeterhac mihi non facies moram." 
The unmistakable inference from all this is that when going rus 
one does not go ad portum. Otherwise Tranio might allow Grumio 
to accompany him to the Peiraeus instead of plainly telling him to 
stop being a nuisance and to go the other way. Besides, as Tranio 
goes out, Grumio makes no effort to follow, but laments "satin abiit 
.... nunc rus abibo." 

However, when Grumio does go rus (vs. 83), it is to avoid meeting 
his master Philolaches, who enters a foro at vs. 84. Grumio cannot, 
then, depart by the normal exit ad forum. But we have already 
noted that the angiportum at crises offers a back way ad forum; 
and it is through it that Grumio makes his escape. This would 
perhaps explain why, when the play opens, Grumio is already at 
the kitchen door. If that door opened on the angiportum, as is 
likely, a few steps from behind the scene would bring him to the door, 
whereas if he enters from right or left, he must cover a long distance 
before the dialogue begins. So likewise Tranio at vs. 932 goes per 
posticum, announcing that he is going rus. 

Rus, then, is reached, not by the exit peregre, 1 but by one of the 
exits ad forum, either the right wing or the angiportum. The balance 
of evidence is in favor of the right wing; but for the most part the 
difference is immaterial. A real homo agrestis is always labeled by his 
dress, and, furthermore, all persons going rus or coming rure announce 
the fact, so that no confusion is possible. 

Bbtn Mawr Coli«ege 

1 Except possibly in plays needing no real peregre entrance; see p. 417, note. 



